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THE SALON EFFECT CONSTRAINT INJECTION

Stop optimizing for present preference. Start

Today's reward stack and the 1860s Paris Salon are optimizing for user-supplied constraint.

the same machine.

Prompt = attractor (model pulled toward it)

Both score submissions against a body of preferred Constraint = wall (model checked against it)

work. Both downscore divergence before reaching

the public. The reward model is bypassed for the duration of

the session.
A reward model trained on 1860s Parisian taste

would have confidently scored Manet's Olympia
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2. Models systematically underperform
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Today: founding work of modernism called it alichment.

Picasso, Les Demoiselles d'Avignon (1907)
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